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how to use this catalog
This catalog is designed to be used when applying for the Community 
Literature Initiative (CLI) Spring 2024 Book Production.

Authors will select from the design samples for the following:
• Cover Layout Samples
• Back Cover Layout Samples
• Spine Layout Samples
• Interior Samples
• Poem Layout Samples

If Authors have additional samples they’d like their CLI Designer(s) to consider 
for inspiration, they can upload files in the application when prompted.

PART FIVE
POEM LAYOUT SAMPLES

Text Only
Text + Art
Text + Embellishments
Multiple Poems on One Page
Intentional Spacing
Special Formatting
Prose Blocks
Footnotes
Numbers as Titles
Poem Title on Bottom
Bilingual
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Solid Color Background(s) + Text
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Includes sections 
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art + text box over art text only with design
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solid color background(s) + text
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manuscript structure

Includes sections Does not include sections
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An LA Freeway Songbook

LA’s Emerald Jewelry

It’s never more clear than after weeks of rain that LA’s a city thrown down 
Into the bowls made by mountains. As I drive the freeways that thread the hills 
My eyes thrill to the emerald green that rises behind buildings and presses  

the clouds. 

Jam-Up on the Cat-Oh-Five

We live in the city of traffic jams on the 405 and other freeways.
This morning we had three cats bunched up on the patio outside our cat door
Competing for a lane. Elise’s traffic report: “It’s a jam-up on the cat-oh-five!”

Rearview Mirror Tableau, 5 Freeway South

She’s passenger. He’s driving.
Her face is angry and she speaks quickly.
She leans away from him. He leans toward her.

Homunculus Highway Brain Burrito

This 110 freeway with its tight lane miles I’ve driven so often, its gentle arc pass 
into downtown

Through high-cut banks and herky-jerky flow, must surely be wrapped in a myelin 
tortilla

In my brain—a well-traveled, intra-skull, neuronal network homunculus highway.

Rough Beauty

Hills driving north from LA on the 5 freeway display a rough beauty:
Mustard yellow, splotched with tufts of scraggly live oaks,
Hunched against drifty white clouds, skinned shoulders rust-veined.

On the Braided River

Up this ramp I join the braided river, its woven flow, currents and snags. Off right 
freeway bank

Mountains rise snow-robed. Ahead, deep pink in great daubs across a lowering 
blue horizon.

Souls by the millions for miles upon miles by wordless agreements we carve  
this channel.

page number placement

Bottom outside corner In vertical outside marginUpper outside corner Bottom centered
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text + embellishments

6 7

I write to leave a blemish, to remind the future that I once 
existed.
My bones will one day be dust and my insides rusted.
But my pen produces a stain that will outlast me.
My genesis woven in a single drop, my legacy knitted in a 
similar clothe.
My DNA will populate beyond this millennia and travel 
new planets.
I write to leave a stain, to be remembered.

Stain
Fame is an awful thing to pursue sometimes.
It is the most addictive drug once it reaches your veins.
Like Lady Justice, she is blind with a wavering scale.
Those who come in contact with her know  

it is easier to grasp a handful of water
than	to	keep	a	firm	grip	on	fame.

She is the ultimate bachelorette.
Cradle, caress her and whisper sweet promises

in her ear, at the threshold of matrimony.
Two blocks away, another is restless for her attention,

hungry to taste her fruits.
His passion lures him to the doorsteps of the chapel;

he tramples you and snatches her from your
clutching hands.

This cycle repeats itself over and over again.

Fame

multiple poems on one page
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prose blocks footnotes
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numbers as titles poem title on bottom
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Emily Anne Evans
bookproduction@communitylit.org 
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